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2018 Dear Cinema

Dear Cinema 1: Zhou Tao
May 23 — 26, 2018

Dear Cinema 2: Anne Charlotte Robertson

June 6 —10, 2018

Dear Cinema 3: ByungJun Kwon, Minouk Lim

June 13 - 16, 2018 / June 20 — 23, 2018

Dear Cinema 4: Jongkwan Paik, Kwang-Ju Son,
Ellie Kyungran Heo, Ayoung Kim,

The Otolith Group
August — September, 2018
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Program @ Program @ Program ©+®© Program @+©® Program ©
15:00 15:00 14:00 14:00 14:00
@.0 60min. 0.1 64min ©.1 61min. O. 67min. 6. 81min.
16:30 16:30 16:00 16:00 16:00
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Haden Guest Soon-Mi Yoo
b1 Lecture
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ZHX  H0|E AAE sit= ZEopztolE ClE Lecturer Haden Guest Director, Harvard Film Archive
=H| ol A2 EHE 29| 517to| 27| Subject Five Year Diary
by Anne Charlotte Robertson
©2 ©2
AUA| 2018.6.9. (£) 17:30—19:30 Time Saturday, June 9, 17:30—19:30
A MMCA ZEQHH|C| 2 Fatzt Venue MMCA Film & Video
LRt Q0] s, AEHE oj2chs EkIC|nt 24 Lecturer ~ Soon-Mi Yoo Professor,
= ojA LEn0|7{S1} YK A|™ H3} HE Massachusetts College of Art and Design
Subject Women Filmmakers and

Dear Cinema 2: Anne Charlotte Robertson

First-Person Cinema Traditions
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The Diary Films of
Anne Charlotte Robertson
(1949—-2012)

A small living room in an apartment. As Anne
Charlotte Robertson sits at a table, her bedroom
comes into view over her shoulder. She writes
something on a typewriter, reads a book, then at
some point cooks a tofu and vegetable dish and
eats a dessert. Her cat casually strolls around. This
daily documentary which was repeated in the same
pattern is changed into calmer and more peaceful
scenes with nature after Robertson moved to her
mother’s house. Harvesting melons from her garden
and relaxing with her niece Emily, she enjoys simple
happy moments. But the happiness is gone with
the sudden death of Emily, who was only three
years old. In her grief, Robertson gains weight
day-to-day and shouts to herself asking where her
true love is. The latter years of her life, marked

by uncontrollable weight gain, alcohol use, and
nervous breakdowns, become a film in themselves.

Living her entire life in Massachusetts, Robertson
filmed her life with a Super—8 camera. Unlike
other essay films which contain subjective thoughts
about the world and cinema, her diary films record
moments of life instinctively as if the movement

of the camera was that of the artist’s own body.
While capturing the rawness of breath, exclamation
and sigh, Robertson’s films are more than

a collection of personal episodes or a portrayal

of intimate moments.

The artist’s complex multilayered voice-overs and
extreme close-ups of her face thrust into the camera
do not only linger on her absorption in self-pity

and sadness. They sublimate the artist’s feelings
into the pure nature of film. The artist’s entire
existence, and the passing of a normal life consisting
of simple but deeply intense emotions, the voice of
a lonely soul in pain from the loss of love and youth-
ful beauty, all of these breathe life into her films.
What happens when one opens oneself in front of

a camera and observes the world only with one’s
own eyes? Who is looking through the camera?
Robertson’s films bring up many questions.

MMCA Film and Video, as the second chapter of

a screening program of Dear Cinema, hosts two
lectures to rethink the possibility of cinema’s
extension through first-person film, focusing on
Ann Charlotte Robertson who maintained a close
relationship between her life and film. Firstly,
Haden Guest who, as the Director of Harvard Film
Archive, led the project to preserve Robertson’s
work, joins us to talk about the preservation process,
the artist’s oeuvre and experimentation. Secondly,
Soon-Mi Yoo, Associate Professor of Film and Video
at Massachusetts College of Art and Design,
introduces her research concerning works by
female filmmakers and also the traditions of first-
person films.

KIM Eunhee
Curator, MMCA




s
2=
Hu
i3
Im

Jn o

(1949-2012)2 S&Ys} Z=0l2H=
C|

> 1>
up
rlH
10
=
(i
i
2
i3

2

HH
|
o2 M
ot
iC}
=
ro
ox

o 2 |

L2
N
ro
|
N
fun
=}
e

o b
ro
10

lfoh muin

=

> ]
-]
H
12
AL

2 HI
ro

H_Q
ra

>
5
Kl
=
10
In 22 o
M 1@ Hu
0% Mo

= 3o
[l
g
|
g
=N
o

>
=3
% io
J
-
o 2

|0

Hu

0F ¢!
[d 3N =

Hu g
o ok
BB

é

Hu 3

oy O

> 12

1o

o

B MO
o
N
|.|'|
_O'_I-
iul

i
i
10

00 I J
rok m o
o0
im
)

12 o

Jot
10
n

e 0R m= 2 Hu rjot oY 12 p2 2
10
i)

A\
<
i3
=2
ne
i}
Ot
X
k=]
2
)

AN
8 173 Fof| 2ty E, 2HEZ2| &0

AlZtmta] HEhz ol et

19814340]
chet A2

.,_
=

P

w
2 >
> B

oo omy o> 3% WU ooy 40 A > oqpl o d0 o
fMrero = rr 2 Str>rjo oY re o S Uk
H
ne B

ne
AN}
<

Ir

1
Ot
mrr
oo oy
40
=
un >
5 10
B g
OF ot
oo
bad
-°.E o>
Jm
ko
=
oz
oF

I_
=
i)

Il
mn
o 2
|0
r

i
13
|0

m |-r|-I
rd
é
[00]
N
Hr
|

o H
&£

# M o
M N
=l

=

B
T2 oy
0]
N
=
1o
e
|
> HU
-
0x
r
A

2
n
°
o 2t

o
Mo

X
)
oR
ot
)

I ooz

0% [ 1o i of
ot
s

12
koo

—_

i

> Boorr > Iy
2
tu
oo 1A

4 ne b
i
dlo

° &
my
=]

o M
Hu

(KN
Hu

el
fuin

0z re mo >
o o> re m

1o
i 1jo
o |0

oF
=

2o
i
b N
mo 4o

1

o
(N3 [o)

Y

o

H

=l
orr

x

Hu

0

Rl

rl> rir

rlo mlo
S mn >

_>'|_
r=
io
=2
g
bal
o
=0=l-
nx
mio
ing ]
O
k1
rir

2 m
2
e
=t
%
rlo
oo
M >
N
10
ne
N

ke

re
[>
tu
32
il
m >y
ot
=2
S
T o]

T

L=
ot
2 8 o

1 =
rl> mjo
10
=
-3

EE

)
1o
of
rr

N
Kl

rot

of

=]
=
=

do of et K
b

L2

]

o

o

il

B ox

10
o Kl

_IE ofn
>

2 oox
N
N
=2
o ™
0x 0%

r

1]

0
s
%
1=
ro of
o
e}
o
£Q
°

Uy Chrst
|&7tel X4l n
|Z017| oftt. 2HEZS
ORIA| 242 YHRES N
of 0|27|7tK) BT et

=
RUCE. OfH 7 S| a2
o

" 1=
i

ot
=2
™ o
==
rot

0 oo
m T
it
o
AL kI
_|U_
ox
I

ot oty
=2

\J

!

2ot

il
A 1A -

=
Al
]
et
i
=

=y

ox 3E

)

4 40 X o X |0 o > &
fjo
_(

OF i R St o

A0 0% Mo A
d

N
HU
T

Im
gl
=]
=2
>
P
>
o
E=3
>

[

Clof Aluflop 2: of &R ZHEZ

AR B HOIFD, (52| 2IIYE Mol
F23t 7/210|7| Sict. 2HEAO| W8t (iRE0|

chatel At &, e 0
RISl cet 2B E A0t
Stk £17] O|Fol BHE K &HE
SHELS, 2l 20| 2 YUK ‘0|

Sofgt
B4 oF2AROIT O 7te D3t
=

10 o

OlLt BLIA H7tA 22 FR USE  HE T

XH0| 1 2|0] 2 tetE Lites SAlof, KHAlo| 9

o 4| ZHol 2R SokD YREA BEYUCH

o ME ZHELS 20124 MAE HLE| Yot H

RpMo| Hatet BES st TEokzto| o] YISt
S0l AAE

StHE EEOot7to|E C|2E,

SHHCCHStm AlZtBtEets Hag

Five Year Diary by
Anne Charlotte Robertson

Anne Charlotte Robertson (1949—-2012) was

an independent filmmaker who gave new and
melancholy meaning to the term. For to call
Robertson’s cinema “independent” is to recognize
not only the minimum financial or institutional
support given to her work, but also the ways her
films speak with poignant directness to her own
extreme independence as an artist and woman
who lived and worked largely alone. Indeed,
Robertson’s struggles with loneliness and clinically
diagnosed manic depression were integrally woven
into the complex fabric of her films, most especially
her magnum opus, Five Year Diary, a thirty-six hour
chronicle of her life begun in 1981 and completed
seventeen years later.

Intended first as a means to carefully monitor and
measure her changing self-image, and her fluctuat-
ing weight in particular, Robertson’s Five Year Diary
became an ambitious first-person epic comprised
in total of eighty-two parts (or “reels”, as Robertson
preferred), most often centered around single major
and minor events-a visit to a relative, a nervous

breakdown, the traumatic death of a family member.

By turning the camera upon her daily life, Robertson
discovered a mode of vital self-therapy most
directly expressed through the multiple layers of
spoken dialogue she frequently layered over her
imagery, frank commentary (some of it performed
live during screenings of the Five Year Diary and
added later) that revealed the deep, unstable
emotions that defined Robertson’s world, while also
giving rich voice to her warm and self-depreciatory
sense of humor.

The Five Year Diary also offers an important record
of Robertson’s continuing creative evolution as

an artist who restlessly experimented with various
techniques and approaches throughout her career
to create a complex oeuvre that spans from

the confrontationally and emotionally raw to

the lyrically quiet and understated. This expansive

Dear Cinema 2: Anne Charlotte Robertson

eight-part retrospective, curated exclusively for
the MMCA, presents the full range of Robertson’s
extraordinary cinema, including early films

made before she enrolled in graduate school at
the Massachusetts College of Art and Design, as
well as key student films, while offering a major
showcase for the Five Year Diary. Although she
made most of her work during and after graduate
school, Robertson’s unique vision and approach
to filmmaking was expressed immediately in her
first works made before she was a film student.
Robertson is perhaps best understood as an “outlier”
to use Lynn Cooke’s term, an artist who navigated
that rich interstitial space between the vanguard
center and that ambiguous periphery associated
with the outsider artist. In this way Robertson’s
films engage in a rich and knowing dialogue with
the avant-garde films and traditions embodied

by touchstone directors such as Marie Menken and
Jonas Mekas, while also maintaining a steadfast
and vital fixity on her own singular life experience.

All works included in this retrospective come from

the collection of the Harvard Film Archive to whom
Anne Robertson bequeathed her films and papers

shortly before her death in 2012.

Haden Guest

Director, Harvard Film Archive

Senior Lecturer, Department of Visual and
Environmental Studies, Harvard University
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Pixilation

1976 | 3 min. | Silent | B&W
1976142 HA

Spirit of '76

1976 | 10min. | Silent | Color

Ltol| Al 2st7|
Talking to Myself
1985 | 3min. | Sound | Color

'-?_* | 271 & 22.

okst ¢0j(2F) OjX2Zt, 1982. 8. 23.—9. 1.

Flve Year Diary Reel 22.

A Short Affair (and) Going Crazy,

Aug. 23.—Sept. 1, 1982
1982 | 27 min. | Sound | Color

ojekstL|ct
Apologies
1986 | 17 min. | Sound | Color

©.2 64 min.

T o

Magazine Mouth

1983 | 7min. | Sound | Color

izt 7|2t
Kafka Kamera
1985 | 3min. | Sound | Color

5uztel 27|

AZ— 27 Af 1981.11.3.—
Five Year Diary Reel 1.

The Beginning —Thanksgiving,

November 3 —December 13, 1981

1981 | 27 min. | Sound | Color

5|_17|-o| oljl 21 2.

ST 0tES] Hol, 1981.12.13.— 22.

Five Year Diary Reel 2.
Definitions of Fat and Thin,
December 13—22, 1981
1981 | 27 min. | Sound | Color

Dear Cinema 2: Anne Charlotte Robertson

A special screening of eight-part retrospective presented
by Haden Guest, Director of the Harvard Film Archive
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0.1 64 min.

Loi|A| =st7|
Talking to Myself
1985 | 3 min. | Sound | Color

&2
Going to Work
1981 | 7min. | Sound | Color

54zZio| 27| & 16.

1982. 6. 9.— 24.: HX|gko} MAXII} E|=
Five Year Diary Reel 16.

June 9—-24, 1982:

Soon to Be Unemployed

1982 | 27 min. | Sound | Color

5L7ko| al7| & 26,

1983. 2. 28.— 5. 20.: Cistal A 517
Five Year Diary Reel 22.

February 28 —May 20, 1983:

First Semester Grad School

1983 | 27 min. | Sound | Color

.2 67 min.

X|5HH

Subways

1976 | 13 min. | Sound | Color

5uziel 27| & 23,

MAx|ornt HAHE 0|F, 1982. 9. 1.—12. 13.
Five Year Diary Reel 23.

A Breakdown and After the Mental Hospital,
September 1—December 13, 1982

1982 | 27 min. | Sound | Color

5uEZie] UT| & 47.

1986. 10. 21.—11. 2.

L= Ge7t Y {2t HZ3ict
Five Year Diary Reel 47.
October 21— November 2, 1986.
I Thought the Film Would End
1986 | 27 min. | Sound | Color
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©.) 61 min.

2EI3DM
Locomotion
1981 | 7min. | Sound | Color

5zke] 7| & 80.

1994. 5. 14. —9. 26. : 0|2 2|7} ZACt
Five Year Diary Reel 80.

May 14 — September 26, 1994:

Emily Died

1994 | 27 min. | Sound | Color

5uzie] 7| & 81.

1994. 9. 27.—1995. 1. 29. : 0f|Z2|E o =5HH
Five Year Diary Reel 81.

September 27, 1994 — January 29, 1995:
Mourning Emily

1994/95 | 27 min. | Sound | Color

©.2 81 min.

5Ezke] 7| & 28.

1983.5.25.-6.28.:

OIIEE L} ot F o= So{sict

Five Year Diary Reel 28.

May 25 —June 28, 1983:

Leaving the Apartment and Moving Home
1983 | 27 min. | Sound | Color

5zkol 47| & 40.

1984.7.17.—-8.26.:

gL S gLt Jio}, L] Falo ¥t etoj2Y
Five Year Diary Reel 40.

July 17—August 26, 1984:

Visiting Grandmother, My Insanity

and Wyoming

1984 | 27 min. | Sound | Color

5Ezke] 7| & 83.

1995. 12. 24. — 1997. 3. 19.: 2X|
Five Year Diary Reel 83.

December 24, 1995—March 19, 1997:
Untitled

1995/97 | 27 min. | Sound | Color

Clof Aluflop 2: of &R ZHEZ

Program @

O.1) 67 min.

M

Dawn

1979 | 13 min. | Silent | Color

5EZke] 7| & 83.

1995. 12. 24.—1997. 3. 19.: 2H|
Five Year Diary Reel 83.

December 24, 1995— March 19, 1997:
Untitled

1995/97 | 27 min. | Sound | Color

WE Sy, £ HORL 0IR
Melon Patches, or Reason to Go on Living
1998 | 27 min. | Sound | Color

D.2 64 min.

LS TFsHR
Depression Focus Please
1984 | 4min. | Sound | Color

S5uEzZie| Y| & 71. RS RE
Five Year Diary Reel 71. On Probation
1990 | 27 min. | Sound | Color

5dztol 47| 2 31,

1983. 8. 19. —28. : L}o[o}7l2t Zx
Five Year Diary Reel 31.

August 19—28, 1983:

Niagara Falls

1984 | 27 min. | Sound | Color
Lte] ko], Lte| ™3, 2|1 9.11

My Cat, My Garden, and 9/11
2001 | 6min. | Sound | Color

Program @

(514zZte] UJ|) BZ Selected from Five Year Diary

6.0 81 min.

5uziel ey & 2,

S 0rEe| "e|, 1981.12.13.— 22,
Five Year Diary Reel 2.

Definitions of Fat and Thin,

December 13—22, 1981

1981 | 27 min. | Sound | Color

5uEzZie] 7| & 22,

Wotst cofi(ef) O|&Z, 1982. 8. 23.—-9. 1.
Five Year Diary Reel 22.

A Short Affair (and) Going Crazy,

Aug. 23.—Sept. 1, 1982

1982 | 27 min. | Sound | Color

siizkel €] 47.
1986. 10. 21.—11. 2.

Lt= Gt 2 72t 4zt
Five Year Diary Reel 22.
October 21— November 2, 1986:
I Thought the Film Would End
1986 | 27 min. | Sound | Color

6.2 81 min.

5uziol 47| & 31,

1983. 8. 19. —28. : L}ojopr|2t B
Five Year Diary Reel 31.

August 19—28, 1983

Niagara Falls

1984 | 27 min. | Sound | Color

5uzke] 7| & 80.

1994. 5. 14. —9. 26. . O 22|} ZACt
Five Year Diary Reel 80.

May 14 — September 26, 1994:

Emily Died

1994 | 27 min. | Sound | Color

5uzie] 7| & 81.

1994. 9. 27.—1995. 1. 29. : 0f|Z2|E O =5tH
Five Year Diary Reel 81.

September 27, 1994 — January 29, 1995:
Mourning Emily

1994/95 | 27 min. | Sound | Color

Dear Cinema 2: Anne Charlotte Robertson
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4,3, 4, 2, Y 10am—6pm 03062 MEA| Z27 &HE 30

=, £ 10am—9pm 02 3701 9500

MMCAZSHH|C|Q 2HEA|2t National Museum of Modern and Contemporary Art, Seoul

£, =, € 10am—6pm 03062 30, Samcheong-ro, Jongno-gu, Seoul, Korea

=, £ 10am—9pm +82 2 3701 9500

Az www.mmca.go.kr/filmandvideo

NSzt STt 4,000 www.mmca.go.kr/mmcachannel

CHeH 31 ot 244 O[3} Eo= Tk 65M| 0|4 22 twitter.com/mmcakorea

2, E Ozt Al 2222 (6pm—9pm) instagram.com/mmcakorea
facebook.com/mmcakorea

Xt youtube.com/mmcakorea

SFAIZHOHY): 8am—11pm tv.naver.com/mmca

AlZte 2,000

c Z=optole

Opening Hours
Mon, Tue, Wed, Thu, Sun: 10am —6pm
Fri, Sat: 10am—9pm

MMCA Film & Video Opening Hours
Wed, Thu, Sun: 10am—6pm
Fri, Sat: 10am—9pm

Admission Fee

Entrance Ticket: 4,000 won

Under 24s or over 66s: Free

Free admission every Friday & Saturday from 6pm—9pm

Parking
Daily Hours: 8am —11pm
2,000 won per hour

Organized by
National Museum of Modern and Contemporary Art, Korea

In Partnership with
Harvard Film Archive

M Fuecioian g

National Museum of
Modern and Contemporary Art, Seoul



